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assistant professor of textile and apparel
design at UW-Madison. Her linear wall
installation of finely woven caps is notable
for its restraint and subtlety — a contrast
to what most people picture in the visual
arts of African or Caribbean culture,
(namely bright, hot colors). The low-key
color scheme forced the understated

uniqueness of each individual hat, creating
a sophisticated and tasteful display.

OLMSTED began using the medium
of glass mixed with marble and other
media to explore his Mexican heritage. His
funky human-like sculptures are strangely
reminiscent of cacti, which have a human-
Jlike shape. Untitled
.includes a colorful jumble
“of nails and marbles in the

head area, which could rep-
resent stones and cactus
spines.

NELSON specializes in
crafts, fibers, and restoring
fabrics that have a history
or a sentimentality to her.
Her multi-media wall hang-
ings are patched together

Turn to Exhibit, next page

into riots of color using vibrant scraps of
gold, red, and playful 3-D characters such
as monkeys in My Demons Dancing to
goblin-like forms as in Sentinels. Nelson is
a professor of art at UW-Madison.

Kenosha resident DIANE LEVESQUE
teaches art at the Kenosha Institute of Arts.
Her large, colorful, fanciful oil paintings
are expressions of metaphor. Like Isomura,
Levesque chooses to relate various incon-
gruous images to communicate meaning.
Shadowy Body Stuff mixes images of Bud-
dha with Medieval (religious) art. Also like
Isomura, Levesque employs a flirtation

Lori Veit
Vincent Olmsted’'s human-like sculp-
tures are strangely ro‘n;nlnlscenl of cacti.
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between Western and Eastern culture. The
human body and educational images are
often repeated in her work. Thinker and
Conceiver of Infinite Space is a visual
mystery, almost tromp le-oil in nature: a
Mona Lisa-esque young woman smiles,
and seems to point gallery goers upstairs to
the main cache of Levesque’s canvases.
Not that it’s needed ... the large formats,
dynamic compositions, and intense colors
make these paintings seem to shout down
from the second floor: We defy you to
ignore us!

Photographer ROBERT SMITH
explores what he called the exquisitely
ordinary aspects of ordinary life. His
moody black-and-white landscapes are
explicitly stagnant and surreal. There is a
sad beauty to them. Smith lives in Milwau-
kee, and is a professor at the Milwaukee
Institute of Art and Design.

WOUTERINA DA RAAD is an out-
door sculptor, self-employed artist, and.
gardener who lives and works in
Beldenville. Her cement and glass Chicken
Chair was the hit of the evening, with
receplion-goers giddily taking each other’s
photo in the chair at the urging of curator
Daniel Swadener. A videotape of da Raad’s
studio and artistic philosophy played next
to the chair, and a neighboring vase with
dried flowers completed a tableau that lent
the convincing illusion of being outdoors.
Her installation of highly decorated all-
weather furniture and accessories was
almost literally a breath of fresh air in an
indoor art gallery, where ordinarily art is
looked at, but never touched. de Raad says
seeks to create timeless, imaginative

rneys throngh her work. _
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“The work of fellowship recipient; pho-

tographer Janica Yoder of Dousman, was
not featured. ] -
served as a member of the Wisconsin Arts
Board Fellowship Award review panel. He
stated: “We're proud to recognize and
showcase the contributions of these out-
standing artists. Their achievements are
constant reminders of the power and
;:apacity of art to enlighten and enrich our
ives.”

Promega Biopharmaceutical Technolo-
gy Center is located at the Fitchburg Cen-
ter, 5445 East Cheryl Parkway in Fitch-
burg. The exhibit is open to the general
public Monday through Friday from 8 a.m.
to 4 p.m., or by appointment. The exhibit
\;31(}0 on display until November 24,

The author is a freelance writer and
designer



